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I find reyvself thinking aboiit these anad
relsted issues ag my 20-seates tour bus ks
occupied by a serics of semi-naked
maaked tour guide/terrorists, dndnessing
and dressing in frock suits. We ane hen
for Terrerist Trriming School. FV1
Callective’s latest work. By the Hime we
get o our first stop, | have opened my show bag and
watched an [ntroductony videa swhich dress heavily on the
opeing sedquense of Ohre Dy i Sepbersiber, the Academy
Award Winning docomentary about the kidnapping of
Lagae|is bey tloe Dlack September Palestinlan Eaction at the
1972 Mumich Obympics. Weleore bo Pertle, We laugh because
we all know that Perth ks a mwost vnsuitable site for - well
st things, ight? Adest bud o alarmed, | peer out the
windew at our flest sbop, Kings Parke (o see spotlight
performers in track suits engage in abstract military iraining
sequences. As our bus departs we aie pussued by one of the
performers, red-faced, sweating, his body pumping. At ous
it stap 4 woman s led off thi bus This periormance i
ruffling with references to the 1570s, to neieo fashion, o real
incidents where people died. to o film aboul those Encidents.
I begin fo wonder at a perfarenaiso: Ehat repeats someone
else’s ragic script; frst tine as ragedy, seoond Rime @3 farce,

1 ikink abaat Perth, Bat thed, [ remdnd myself, (F temmorists
hawe read the scripl, how can & coOMSMPOTaTy periormance
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Perth-based perfomance group PV Collective have always
been sophisticated users of the media. They know how to
manipulate the concepts of real-time and reality and
incorporate them into thelr work, with the concomiiant risks.
Past performances have played with live-link up, computer
generated characters, phone-ins, creating an Uluslon of
oamedisbed brosdoast 1o perforate the black bex They
understand the dmmatic effect of reality, Ultimately, it is nol
thi absence of the meal that magters, bud the degres bo whach
reality appears undscriphed,

Contemaaran prtlemmance often seems bend on esfaping
the theatrical frame, eroding the boundaries, and rmaking
problematic the relationship between theatre and reality, In
Terrorist Trafuiag Sciool, PY] abandon traditional theatrical
space aliogether, opiing for the bus, Anthropological rescarch
confers a certain authenticitys in preparation for this show
PVT members boarded tour buses, wams, took tourgst wallks,
infiltrated the Amy feserve, Contemporary terrorists, on the
other hamd, appear to have read the manusls of dramati
arts, of cinema, sdvertising, The terroris stgives for the grand
enfrance. maximum asdlence impact, bums on sieats, I B as
if each nealm were predicated on a fescination with the other,

Al tmes TTS is funny, dark, We are bold in the best bour-
alcle yoloe that the Park is meost vulnerable to attack by fire.
s we stand owlside Parliament we leam that the irnstiution
is meost easily stanned on YVisliors" Day, Secuniby @8 mever ':Eh!
[ laugh because 1 know thiak :1-.1|:h|:1h" ke this eonaid ever
happen here in Perth, Australia, Right? 1t is a5 i our image of
Perth resists the possibility of terrorismm as mudh &8 fesieis M
own theatricalisation. Perhaps Perth, perhaps Awstradia, is

best staged in cortaln ways - comiedy, satie, or gentle
suburban nosfalga, We erutse the CBD, taking in the jconic
gibies, and finally unite in & belly laugh at the Belliower, which
wie all AgTee B oo Ferth. Hey. where else do they build a fower
just becaurse thiy are given 8 palr of v olde second hand
English bells?

We drive across the Narrows Bridge. The tone shides
imperceptibly, We disembark under the bridge, 1o stand on
parapet. | see that the performers have beaten us there, They
line up behind cach other, extending inte the dark wates
undermeath the clean illuminated lines of the 60 arches. As
the serformens ferk and thrash abeut on the sand and in the
water, one of them takes the microphone and delivers a
Derwinlan tract. Sunvival ol the finest! Long live the
individual! Somebody else & rantscally cmating holkvws In
the sand He might be diggang a grave. or he might be
searching for o body, | shiver. Perhaps, after all, there i
tragedy in ordinary places. To my side two young gitls
approach, their heads wrapped (n scarves, They ane
inuisitive and slightly nerois | see their paremts in the
distance, craning their necks. We might be dangerous. | want
oy peasskiee thaem that vwe meean wisll, ihal they ane sale. | lesn
over 1o the girls, ' Don't worns' | whisper, ‘it's theatne.'

In certain counines ordinary peopbe are Blown up on buses
A seat on o plane has never been a sure thing In Mmooy, &
ticket ko o Musical could be faral. But back on the bus, as 1
rotate my popstick fo indicate | believe there were 35 bus
shops between hene an d the CBD, pot 30 1 feel quite safe
Steve i3 driving, We are not speeding. This is Perth. This is
performance. Mo one will die fonight.

TTS: Roude &5 was staged By I Celfledt bve amd Artrage Feviteal in
Hrsember 1003

e piny Wihard B @ Perth hanied werer

t Mate: they did crack a mention in Willpaper® magarine_.




